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GLANCES AT NEW BOOKS. 
The Wanderer’s Romaunt: Canto [. London: J. Cochrane and Co. 
1832. Pp. 80. 8vo. 

THE present poem is founded on the model of Lord Byron’s 
‘ Childe Harold’s Pilgrimage,’ of which it may be pronounced a 
successful imitation. Considering the amount of talent it displays, 


. its graceful versification, and right feeling with regard to the inte- 


rests of mankind, we think the author might safely have ventured to 
tread on ground more exclusively his own. The story is one of 


disappointed love; and the hero, like his prototype, wanders over 


sea and land, descanting, in tones of philosophical melancholy, on 
the various topics which passing scenes and events suggest to his 
mind. A due portion of mystery shrouds the circumstances of his 
love; but we learn from the introductory stanzas that the lady died, 


| and that she was, as is usual in similar cases, exceedingly beautiful. 


| But of this we shall enable our readers to form an opinion. 


The 


| Wanderer having twined round his harp a tasteful wreath of flowers, 


presents it to her :— 
He gave that harp to one by Nature form’d 


From love’s own mould—so perfect, so divine, 
Praxiteles had there with rapture warmed, 

And Phidias knelt before such holy shrine ;— 
But the cold marble, to the chisel true, 
Is mockery all, when Nature’s self we view :— 
He gave that harp into as fair a hand 

As ever swept a lyre; the moulded arm 
Of snowy whiteness, graceful to command, 

Flew o’er the strings, whose music seem’d a charm ; 

And as she gently bent her youthful form 
With silent lips apart—which seem’d to speak, 
And light up all the graces in her cheek— 
She seem’d the tenant of a holier sphere, 
And bade us question why she linger’d here. 

* * * * af * 


Her azure eyes, where playful loves were found, 
| Shone from ’mid raven tresses (which around, 
On sweet profusion flowed) like the sweet blue, 
First seen in Heaven, when thunder-clouds have parted— 
So lovely was her soft glance to the view; 
And yet she seem’d dejected—broken-hearted : 
She took the Wanderer’s harp ; then on his face 
She turn’d to gaze; a tremor shook her frame— 
It was Remembrance—and the pang which darted 
Across his breast, recall’d a time, a place, 


| Link’d with a faded joy, that hath no more a name.’ 


The following passage conveys a favourable impression of the 
| author’s descriptive powers :— 


* The winds are high in heaven—the waters rage— 

And o’er the trackless sea the vessel rides, 

Like some dread spectre of a former age, 

Lord of the tempest and the boundless tides— 

And yet how lovely o’er the wave it glides, 

Claiming a proud Dinitien. while a breath— 

One breath of heaven when the Almighty chides— 
Would doom its every tenant unto death, 
Nor leave a ripple there to say aught lies “neneatn!” ’ 


*’Tis evening hour—the sky is mantled o’er 
With colours richer than the grape’s red glow 
Sparkling in crystal goblet, and the shore 

mly is seen empurpled ’neath the flow 
Of hues surpassing all of human sbow :— 








Lovely is sunset oh the watery waste, 

When heaven’s pale pearly blue mingles below 

With golden beams on dancing billows cast, 

To fall like fairy steps, which scarce are seen, ere past.’ 


The Wanderer visits the tomb of Napoleon, whose memory he 
celebrates in some pleasing stanzas. Towards the end of the poem 
he touches on the future prospects of the world; anticipates the 
extension of liberty in Italy, Spain, and the South American con- 
tinent ; pays a passing tribute to the gallant youths of France, and 
concludes by noticing the reforming schemes of the Sultan, and the 
glorious but unfortunate struggles of the brave Poles. We shall 

give part of his remonstrance on behalf of the latter. 


“ © Rise, Britons, now !—the hour calls loudly here— 
While yet one voice is spared, that voice will hail 
A hapless brother, though upon his bier : 
Alas! that Freedom's glorious cause should fail ! 
Alas! that heartless tyrants should prevail !” 
So breathes the warrior o’er the unmade grave 
O’er which he wounded lies—upon the gale 
His words are wafted, yet none turn to save— 
But shall the wicked thrive, when perish thus the brave ! 


‘No!—there is yet a firm and fiery power 
Shall traverse there—Heaven grant it not too late! 
Tis even now the dark eleventh hour— 
Rouse then, ye slumberers ! to the city’s gate 
Crowd all ye sons of Liberty !—ye prate 
Of idle policy, meanwhile they fall— 
Oh! but they fall like heroes !—wend ye straight 
To Warsaw then—line her embattled wall, 
If still fair Freedom’s friends yourselves ye proudly call.’ 


The following is the concluding stanza of the present canto. 


‘ Thus far the lay proceeds with timorous hand ; 
The minstrel boy hath struck his untuned lyre 
To strains o’er which his skill hath no command— 
Yet do not deem them frenzied, or their fire, 
If such there be, ambition’s vain desire 
To rear some gaudy flower, and weep its fall ;— 
Few, few, indeed, bold genius doth inspire, 
And these are doomed to Misery’s constant thrall— 
And who would sow such seeds to reap the bitter gall !’ 








TAXES ON KNOWLEDGE. 


TO THE TATLER. 

Sir,—In these times of innovation, even the oldest aphorisms are 

becoming dead letters. The saying, ‘there is nothing new under 
the sun,’ has been hitherto deemed true as the gospel, but it has 
ceased to be sooth, for the Zrue Sun has put forth the information, 
that the ‘ Atlas has no argument. An assertion so difficult to be 
credited, would scarcely be hazarded without sufficient evidence, 
though the 7rue Sun has not brought forward anything confirma- 
If the 7rue Sun has no proof to bring for- 
ward in support of its assertion, surely an action for damages would 
lie against it for the injury it has inflicted on its harmless contem- 
porary, 

The Atlas, it seems, ‘ argues,’ that Newspaper Taxation has the . 
effect of producing a ‘limited number of papers, of quality and 
capacity, such as the Times, by keeping little peddling journals out | 
of the market, in which they could only produce mischief, without 
utility or information. The editor perhaps means to include the 
Atlas amongst the valuables. Does he suppose that the gleanings 
from all publications with which his forty superficial feet are filled 
—and superficially enough heaven knows—does he suppose that 
they could not be as well collected without a stamp duty as with it ? 


tory in its quotation. 





Yes, yes! but then ‘numerous adventurers’ would also be enabled 
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to collect, and the profits of the Atlas would be considerably 
reduced. New competitors would start up, proffering fifty, sixty, 
and eighty superficial feet of printed matter, to the full as superfi- 
cial as that of the 4élas, for the same money, and thus run away 
with all the ‘ public patronage ’—‘ a consummation devoutly to be’ 
—deprecated. But as the editor modestly refrains from holding up 
the Aélas, as an ‘ organ of knowledge,’ I will pass him by for the 
present, and turn to the Times, whose proprietors will scarcely | 
thank him for the gaucherie with which, out of pure friendliness and | 
fellow-feeling, he has dragged their mercantile monopoly into full 
relief. 

‘The capacity and quality of the Times, as an organ of know- 
ledge.’ What may all this verbiage mean? That it isa ‘highly | 
respectable journal,’ with abundant capital, which enables it to 
maintain an efficient army of runners to gathers news in all quar- 
ters—on some occasions, possibly three hours, or even half a day, 
earlier than others; all which is highly useful to stockjobbers and 
speculating merchants, with whom this large capital of the British 
empire abounds to repletion. This is a species of knowledge highly | 
useful to such people, but I am at a loss to understand how it is | 


‘of vast service to the country.’ ‘The exclusive features which | 
constitute its utility’ may be summed up in the thirty-five or 
forty thousand pounds of annual profit, which the proprietors find | 


exceedingly useful for their exclusive benefit ; and with which they 
wish no ‘paltry prints’ to interfere—How simply does the scribe 
of the Atlas—good easy man!—let out the real grievance, which 
the abolition of the Newspaper Tax would cause. ‘ The absorption 
of*patronage to many inferior channels, would force the present 
race of journals to a reduction of expenditure.’ Here lies the ob- 
jection, and most naively it is told. It is plain as the speech of Mr 
Baring on the Reform Bill, who affirmed that throwing open the 


seats of the House of Commons to public competition, would 


exclude the good easy country gentlemen of moderate sense and | 
activity, and replace them by busy stirring men, of greater intellect, 


and less ‘ respectability,’—meaning money,—who would inquire | 
into the tendency of every single act of Parliament before they 
voted for it! 

Perhaps the editor of the 4tlus means to aver, that the Times, | 
heing—thanks to the monopoly—the most lucrative journal, there- | 
fore must necessarily possess the highest talent in the market. | 
This is a satire upon the writing community in more ways than one. 
Is it to be imagined that all talent is put up for hire, and that genius 
is fettered to the highest market price, willing to prostrate itself 
before the ungodly mammon of a club of mercantile monopolists, 
who make of patriotism a sordid bargain. 


‘ For so much trash as may be grasped thus.’ 


It is not; it cannot be! There are still Hampdens and Marvels, 
as in the days of old, who scorn to prostitute their pens in base 
worship of venal power or venal gain; and who, when the hour 


arrives, will prove as ever has been proved that difficult times bring | 
forth corresponding latent talent, when the nobles of nature stem | 


the overwhelming torrent, which submerges the wretched puppets 
of artificial aristocracy ; and with their voice in the council, their 
pen in the closet, and if need be, their weapon in the battle field 


they will assert the welfare of their species, unswayed by a thought 
of self. 


If the editor of the 4tlas means that the 7inmes actually possesses | 


the leading talent, as it affects to be the ‘leading journal,’ how 


rited praise. What is there of reasoning in all this, which makes 
such a paper worthy of being called an ‘organ of knowledge? §p 
glaring is the motive, that even the confused brain of Lord Blun. 
derberry stumbled upon it. ‘ It helps the sale of the paper.’ When 
the Duke of Wellington was in power, the ‘ leading journal’ lauded 





him to the skies; he tottered in his seat, and the ‘ leading journal’ 
| added to the effect of the shock which was overthrowing him. He 
fell, and even as the ass spurned the lion, so did the ‘ leading jour. 
| nal’ trample on the fallen tyrant, who had failed in his intention of 
| converting merry England into one huge panopticon prison. Had 
| he succeeded in his intention, the ‘leading journal’ would stjlj 
have lauded him fo the skies, with sycophantic adulation; but he 
| was succeeded in his place by Lord Grey, and to the new Minister 
| was the base allegiance transferred. To an hundred other ministers 
_also, will the same mockery of adulation be given, so long as they 
| retain power, and to all in their turn will the same bullying inso. 
lence be shown, whenever their power vanishes ; even as they are 
now making ready to cast off Lord Grey, in the event of his expul- 
sion from, or resignation of power. The fault is not in the men 
| who conduct the journal, it is in the system, which tempts them to 
| baseness beyond their powers of resistance. They might even be 
useful in their way, were the system so altered as to make political 
| honesty as profitable as political swindling. But so long as there 
men continue to exist a premium upon Whiggery—the technical 


| term for cheating, in contradistinction to robbery, by violence—so 
long will men be found to practise it, and so long will patriots 
shrink from mingling with the dishonest crew of rulers, lest their 
fair fame be lost by the unholy contact. 

° [To be continued.) 


PHILHARMONIC SOCIETY. 


SECOND CONCERT, MONDAY, MARCH 12. 
ACT I, 
| Sinfonia in C minor - Beethoven. 
| Song, Mr Partutps, ‘ Oft from the steep’ . The Chevalier Neukomm. 
| Sextuor, two Violini, two Viole, Violoncello 
e Contra Basso, Messrs Totsrcaue, Warts, 
MorALtT, Lyox, RovssELLor, and Draco- 


| NETTI : . Mayseder: 

| Scena, Mrs H. R. Bisuop, ‘Ah un ombra di 
speranza’ (Pietro von Abano) . Spohr. 

Overture, Oberon . ‘ C. M. von Weber. 

ACT IIL. 
Sinfonia, Letter Q : . Haydn. 
Aria, Madame Srockuavussen, § Non mi dir’ 

( tl Don Giovanni) Mozart, 


Fantasie Concertante (M.S.) composed for the 
Philharmonic Society ; Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet, and 
Donble Bass;— Messrs Nicnotsox, G, 
Cooxe, Wittman, Mackintrosu, Prartr, 
Hareer, and Draconetti 

Terzetto, M; adame SrockHAUsen, Mrs H. R. 
Bisuop, and Mr Parry, jun. * Coraggio |’ 


(Fidelio) ° . - Beethoven. 
Overture, Tamerlane . - Winter. 





The Chevalier Neukomm. 


Leader, Signor SpacnoLert1.—Conductor, Sir Georce Smart. 


How fortunate a circumstance it is that though the Briareus, Folly, 
has a hundred hands, a hundred heads, and a hundred blatant 
tongues, yet, that in that multitudinous compliment of machinery, 
| there should be apportioned to each head not a tithe of the brains 


, | requisite to form one ordinary and decent human being. Men have 


| heads and brains in them—fools have heads and tongues Fools 
| (the ‘blatant beast’ of all ages and nations) maintained a hideous 
yell—baying away year after year, that the genius of the illustrious 
| Beethoven was madness ; that his designs were void of contrivance 


ae . ‘ : | and order, and that his subjects lacked melody. Men protested 
must the spirit of its writers be debased by the unholy influence of | : : 


its independence-destroying system. Of talent, it gives no evi- 
dence, and the only excitement contained in its ‘ leaders,’ consists 
in their personality, always leaning to the popular opinion amongst 
its readers, save when clashing with its own interest. One day it 
praises the minister to the very skies, in terms of the most fulsome 
hyperbole, calling him the ‘ saviour of his country ’—the next day, 
the popular outcry is strong against the ‘lving Whig,’ who unex- 
pectedly opposes himself to the onward current of Reform, and the 
terms of vituperation become even louder than the voice of unme- 


| that his madness was the deep working of inspiration ; that his 
designs were gigantic and yet symmetrical ; and that his subjects 
were instinct with melody, and second only to him who sank under 
the excess of it. Men and brains carried the day, as they ever 
must against the brute force and noise of mere hands and tongues. 
Thanks to the len, we were enabled on Monday evening to listen 
to one of the finest of his (Beethoven’s) instrumental compositions ; 
stupendous and original in design, and containing a melody, particu- 
larly in the second movement, such as may perhaps compete with 
any of the same character, by any musician that ever lived. The 





grandeur of this symphony—the one in C minor—the deep pathos 
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-of its adagio, and the uncommon fire of its finale seemed to rouse 


this fine band into more than usual energy, for it was performed 
with a spirit, precision and expression, such as we neyer heard 
before. A smart effort was made to obtain a repeat of the second 
movement, but without success. The leader hurried on to the 
scherzo. An English audience is not frequently chargeable with 
well-directed enthusiasm, it is therefore injudicious in a society pro- 
fessedly instituted to promote the cultivation of the best music, to 
repress the rational inclinations of its subscribers. We have more 
than once noticed this impetuosity and disobligingness in Signor 
Spagnoletti, when he has been leader. 

The Chevalier Neukomm’s song ‘ Oft from the steep,’ contains 
some musician-like effects, and is charmingly scored for the band ; 
but the melody appeared to us too subordinate to the instrumenta- 
tion, and wanting an animus and variety. Mr Phillips was flat in 
his upper notes. 

The adagio in Mayseder’s sextuor is the best movement (a very 
charming one) in a composition remarkable only for its great diffi- 
Mayseder’s | 
music, besides wanting solidity of character, is too apt to run into 
mere violin concertos, the lower instruments being used for rem- 
plissage. The performance of this picce gave us but little pleasure ; 
there appeared to be a unity wanting in the players ; and Monsieur 
Tolbecque, an excellent artist, seemed too much impressed with the 
formidable task he had to execute. His playing was rough. 

Mrs Bishop has our best thanks for having brought forward the 
air from the ‘ Pietro von Abano ;? a composition of the loftiest 
character, full of grand effects, and passion. We have already 
expressed our opinion of Mrs Bishop's quality of voice, and style 
of singing, both which we admire, particularly her middle and lower 
notes, which are full and heavy, and her style, which is cultivated, 
and in good taste; but we earnestly recommend her to be upon her 
guard, lest she acquire the habit of singing out of tune. This 
defect may be the result of unsteadiness of nerve: almost through- 
out the whole of the above air, however, and in the trio in the 
second act, she was too sharp. 

The masterly overture to Oberon, we never heard more finely 
played. 

The finale alone of Haydn’s symphony, would be worthy of any 
musician—so admirable a subject, and so very admirably treated 
We cannot avoid, however, feeling that his symphonies sound thin 
after some of the more modern writers. Mozart enriched the 
instrumental colouring of the Messiah; would there be a sacrilege 
in such a man as Spohr, or Hummel, laying his hand on the ark of 
Haydn’s symphonies, and thickening them with some of the more 
modern effects in instrumentation ? 

The Chevalier Neukomm’s fantasia is a?short and elegant compo- 
sition. It was exquisitely played on all hands, and received an 
animated encore. 

The aria from // Don Giovanni— Non mi dir, one of the most 
perfect specimens of grace and tenderness that ever emanated from 





the brain of man, was charmingly sung by Madame Stockhausen. | 


It was transposed from its original key of F, to that of E flat: this 
would have been better avoided, but we can account for the circum- 
stance in Madame Stockhausen’s languor arising from physical 
indisposition. 

Young Mr Parry must be watchful, to let his voice come more 
from the chest: it has a tendency to become ¢hroaty, and as if he 
had plums in his mouth. 

The fine original and fiery overture to Tamerlane, which is like a 
young symphony, completed a very delightful concert. 











THE PLAY-GOER. 


Cosure. 
Tue celebrity of Mr Bulwer’s novel of ‘ Paul Clifford,’ renders it 
unnecessary for us to detail the plot of the new piece under that 
name, just brought out at this theatre. The object of the novel- 
list, like Gay in his Beggar’s Opera, is to expose the hollowness of 
that mass of villainy which by means of a sophisticated applica- 
tion of terms, passes current in society not only without censure, 
but frequently with approbation. He runs some amusing parallels 
between the plunderers of public and private purses; and the effect 


he produces is that of enlisting our sympathies on the side of the 


minor offenders, and raising our indignation against the greater; 
against those who by hoodwinking our understandings more effec- 
tually dispossess us of our properties. Thus the fair pretences 


| 


which characterise swindling, he shelters under the name of Whig- 
gery; while the more open demands on the purse which the high- 
wayman makes is Toryism. He draws aside other veils; he 
shows through the medium of a story, how immoral conduct 
may accompany a specious character, and how circumstances 
over which supposed rectitude has had most controul, have 
been the cause why really better natures have become numbered 
with the guilty. Paul Clifford, is the forsaken child of a Mr Bran- 
don, a lawyer; he is bred up among scenes of vice, is associated 
as he grows up with men who laugh at virtue, is taken up for steal- 
ing a watch at the theatre from this very Mr Brandon, the real thief 
escaping ; is rigorously prosecuted by Brandon, is sent to prison, 
and through his associates there, gets regularly initiated in the pro- 
fession. After a course of discriminating appropriation, he is at 
length tried before Brandon, (who has risen in his profession to be 
a judge ;) found guilty, and sentenced to death; the mysterious cir- 
cumstances in which his life have been veiled are traced out, and the 
piece ends with the remorse of the father, the pardon of the son, 
and their mutual recognition. 


As an acting piece, a good deal of the wit is too subtle for the 
faculties of a mixed audience, nevertheless as there are many things 
which tell, we think the adapter (Mr Webster, the comedian) was 
right in submitting it to the public test. It has been considerably 
compressed since the first performance, but the story is still clear 
enough. Many of the situations are laughable, and others have a 
deep tragic interest. 

The acting is creditable to the theatre. Serle plays Paul Clifford 
with the various qualities, which his changing circumstances require ; 
Webster gives full point to the political instructions of his Mentor, 
Mr Augustus Tomlinson, and Mr Pepper has a fitting representative 
in Simpson, Gray’s Brandon is a good conception, somewhat too 
energetic in the execution. Davidge’s Lord Mauleverer, is as good 
as we would wish to see it. We can particularize no further. 


Ir is as well to mention, that the letter of W. L., in Monday’s paper, 
on the performances at Miss Smithson’s benefit, got inserted through 
mistake, The opinions expressed, may be right, but on anonymous 
authority, they were inadmissable in the Taéler. 





A new melo-dramatic piece was produced at the Strand Theatre, 
the other night, for the purpose of displaying to advantage the 
powers of Mademoiselle Celeste. In the first act, she personates 
a Dumb Brigand (from which the piece takes its name) and in the 
second, a Greek slave, also dumb. Her pantomimic gesture and 
graceful action in both were excellent, and in the latter character 
she exhibited considerable ability as a dancer. The piece was well! 
received, and is to be repeated on Thursday next. 





~~ DAILY REPORT OF CHOLERA CASES. 


Central Board of Health, Council Office, Whitehall, 
March 12, 1832 
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Just Published, 
By EFFINGHAM WILSON, 88 Koyal Exchange, 


Quite New—This day, in . we post 8vo, with a portrait, 
, price 21s, 
TOUR IN GERMANY, HOLLAND, 
AND ENGLAND. 
Porming the two eee a of the Tour of a German 
rince. 

Comprising : London, the Nobility, and their Mansions, &c, 
the Ascot, Newmarket, Doncaster, and York Races; and 
Tour to the North of Engiand, &c, 

Also, just published, 

Price 18s. a New Edition of Vols. f, and IT, ; 
Comprising the Southern and Western Parts of 
ENGLAND, WALES, !RELAND, and FRANCE, 
The Work complete in4 vols, Price 396. 

* In closing the volames of this writer, we feel as if we 
were bidding adieu to a friend of »ome stavding in ouresteem, 
He expresses himself on all occasions with so much fearless - 
ness, and sincerity and benevolence, that we become attached 
to him from the moment we beg'n to know his character. 
We have seldom met with an author better caleulated in 
every respect for a tourist than this German Prince,’— 
Mouthly Review. 


Il, 
Just Pablished, in 1 vol, 12mo. Price 4s. 6d, in cloth boards, 


THE PHENOMENA OF NATURE, 
Familiarly Explained. 
A Book for Parents and Instructors, and especially adapted 
to Schools. 
Translated from the German of WitHeLM von TurRK. 

‘This book is valuable in Education, containing much in 
small compass and well arranged for instruction,’—Athe- 
nwum, 18th Feb. 

«A usefal work, explaining, in language suitable to the 
minds of young persons, the most remarkable phenomena of 
Nature,’—Morning Herald, Ist March 1832. 


TATTLE. 


Faut or Prices at THE GREAT THEATRES, 
—lIt is said that the Proprietors of Drury Lane 
and Covent Garden, have come to a determina- 
tion to lower the prices of admission, to enable 
them to compete with their minor rivals, There 
can be no doubt of the expediency of this mea- 
sure, for although it may not have the effect of 
obviating all the difficulties which impede the 





fail to be serviceable to a very considerable ex- 
tent, seeing how, in the present day, people 
look at shillings, who formerly thought nothing 
of pounds. 


Woman’s Love, a Novet.—We have great 
pleasure in announcing that our esteemed con- 
tributor, M. L.G. (Mrs Leman Grimstone) is 
the authoress of a new novel, shortly to be 
published by Messrs Saunders and Otley, under 
the above title. This lady is already known to 
| the public by her ‘ Louisa Egerton,’ a novel 
mth | which we have heard mentioned as a juvenile 
In one vol, foolseap, price 8s. cloth, with Fifty Fac-similes of | effort, possessing many beauties. Her new 

rare and carious Coins, : ¥ i . 
A NUMISMATIC MANUAL; | work, which she composed in the distant 
On, Guipe To THE Stupy or Greek, Roman, AND ENGLISH region of Van Dieman’s Land, at a maturer 
With their degrees of rarity, and the price at which some of @8¢, May reasonably be looked forward to as 
the rant ome a sold. an improvement. Our own anticipation 
founded on the impression we always have, 
when we receive one of her communications, 
is, that it will be distinguished by uniform 


‘We can recommend the Numismatic Manual to the 
young and inexperienced,’—Atlas, Feb. 12, 

good sense, and no ordinary powers of obser- 
vation. 





*A good digest of the most usefal information contained 
in larger works, by a person who is evidently age 
conversant with ancient coins. Cheap and portabie, it will 
form A very convenient guide to the collecter who is not yet 
versed in the mysteries of this curious and interesting branch 
of antiquarian science.’—Asiatic yournal, March. 


success of the large establishments, it cannot | 


ANECDOTE oF LorD Suarrespury.— A 
the sound information I obtain tends to per. 
suade me that sensible men are of the same 
religion all the world over,’ said his Lordship 
— And pray, my Lord, what religion is that > 
| enquired a lady who sat unobserved at her tam. 
| bour frame. ‘Hey!’ rejoined Lord Shaftes. 
| bury, upon whom the question was 

rather unexpectedly. * Why, Madam—sensibje 
| men—never tell.’—Oriental Missionary, 


— The Mrs Slip-slop of the John Bull affects 
to feel greatly hurt at the notification of M, 
Jarrin, that in future his agents in the saloon 
of the theatre shall be furnished with Proper 
change for those who may purchase refresh. 
ments. The squeamish lady is perfectly shocked 
at the want of gentiilty manifested by the mere 
allusion to ‘half-pence.’ Like the bear's 
dancing-master, in She Stoops to Conquer, this 
fine old dame ‘hates anything as is low” 4 
superannuated lady’s maid is not half so fasti- 
dious in her notions of gentllity.”— Times. 





LUCIFER, A DISTILLER AND DEALER IN 
ARDENT SPIRITS. 
* And in the lowest deep a lower sTiLL.* 


‘ Curious line that of Milton’s,’ observed a 
gentleman to a matter-of-fact fellow, who was 
not overloaded with divine reason. ‘ Why, so 
it is,’ returned he; ‘but I suppose that in their 
lower still, they kept their very worst spirits, 





P.H. 





“TMEATRICALS FOR THIS EVENING. 


Time at which the Performances Commence —At Drury-jaue—Covent-Garden—Olympic—City—7 0’ Clock.—Queen’s—Adelphi—New Strand Theatre— Quarter before Seven.— 
Surrey—Sadler’s Wells—Hal/-past Sizx.— —Coburg—Quarter past Six.— The doors are opened half an hour before the time of commencing. si 





Duetto, Mrs Wood and Mr E. Seguin,—Bell’ 


DRURY LANE. | and M 


A Grand Performance of | Finale.—Grand Chorus—Achieved is the glorious 
Antient & Modern Music.) work. 
Conductor, Mr H. R. Bishop. Part the Third. 
Part the First. Grand Overture, * Guillaume Tell.’ 
Grand Overture to ‘ Oberon.’ Air. Miss Pearson,—John Anderson my Jo! 
Air, Mr Phillips,—Lascia Amor. Air, Mrs Wood,— When in disgrace! 
Scena, Mrs H. R. Bishop.—Se m’abbandoni. National Air, Mr Braham,— Nelson. 
Grand Scene from ‘ Oberon,’ Mr Braham,—Oh ! tis | Glee, Mr Robinson, Mr Templeton, Mr Jones, Mr 
a glorious sight to see ! Bedford, and Chorus,—What shall he have that 
Selection from Rossini’s ‘Guillaume Tell.’ killed the deer? 
Chorus, Fair as a bride. Finale. —Grand Chorus—Awake the Harp. 
Quintet, Miss Pearson, Mrs Mapleson. Mr T. Cooke, 
Mr Bedford, and Mr E. Seguin, and Chorus— 
From the hills to the valley. 
Tyrolean Duet, Miss Pearson and Mrs Mapleson,— 
At close of day. 
Air, Mr Braham,—O Absolom, my son. 
Air, Miss Pearson,—Fallen is thy throne, O Israel, 
accempanied on the Organ by Mr S. Wesley, jun. 
Coronation Anthem,—I was glad. 
Aria, Mr E. Seguin,—Qui sdegno. 
Air, Mrs Wood,—Hush, ye pretty warbling choir. 
Aria, Signor de Begnis,—Largo all factotum, 
Battle Song,—Mr T. Cooke. 


Duetto, Mr Braham and Signor De Begnis—All 
idea, 


Recit. and Air, Mr Templeton,—Orynthia. 
Finale—Grand Chorus from * The Mount of Olives.’ 
At the End of the First Part Master V. Collins, 
Son of the celebrated ‘ English Paganini,’ will per- 
form, for the first time in London, his brilliant Va- 
riations on the Violin. 
Part the Second. 
Grand Overture * Der Vampyr.’ 
Glee, Mr T. Cooke, Mr Templeton, and Mr E. 
Seguin,—lhe Curfew. 
Aria, Mr E. Seguin,—Con Coro—Sorgete. 
Air, Miss Pearson,—We met. 
Air, Mrs Wood,—If guiltless blood. 
Aria, Signor De Begnis,—Pappataci. 
Air, Mr Templeton,—Blow, blow, thou winter’s 
wind, 
Air, Miss Pearson,—Gaily chaunt the summer birds. 








ADELPHI. 


VYates’s Views of Him= 
self and Others. 
WITH OTHER ENTERTAINMENTS, 





Mr 








SURREY. 


A Drama, founded on Shakspeare’s Play of 
Julius Cesar! 
Portia, Mrs W. West. Calpburnia, Miss Nicol. 
Brutus, Mr Osbaldiston. 

Marc Antony, Mr Elton, Cassius, Mr Cobham. 
After which, a New Domestic Drama, entitled 
Chelsea; or, the Pen-= 

’ 
sioner’s Pride. 
Amelia, Mrs W. West. 
Sergeant Gunnerly, Mr Cobham. 
To conclude with a Domestic Drama, entitled 
Paul, the Poacher! 
Margaret Copsley, Mrs W. West. 
Paul Copsley, Mr Elton. 


COBURG. 


The Melo-Drama, entitled 
Paul Clifford. 
To conclude with 
The Bandit of the Blind 
Mine. 




















by R. Seton, at the Tatler Offic 6 d 
Pubttanes 7} ; sold by Onwuyy, 4 Catherine aueen SF. aye Stsoet 





at Eeees’ Library, Old Bond street: 


4 ' - : by Cuapres ; 
vender, Birchin lane; Ccarke, 21 Finch lane, Cornhill; Srkance, Paternoster row; WATLING, 400 Strand: ’ 


1 Agent, ly Broad court, Long Acre; Tomwttnson, Library, Great Newport street; 
D. Hitton, 8 Penton street, Pentonville ; and by al! Booksellers and Newsmen. 


ADVERTISEMENTS received at ¢' + Ofice, % Brydges street ; and by Messrs C. and W. REYNKLL, at the Printing Office, 45 Broad street 


Hantis, Bow street ; 


| QUEEN'S. 


For the Benefit of Mr Hooper. 
The Burletta of 


The Dumb Belle. 


Eliza Ardenton Madame Vestris 
After which, Mr H. Payne’s New Burletta, entitled 
Woman’s Revenge. 

Miss Flashington, Mrs Glover. 
Fag, Mr J. Vining. 
To which will be added, the Burletta of 


The Grenadier. 
Fauny Bolton, Madame Vestris, 


To which will be added.a Novel Exhibition, entitled 
The Shakspeare Gallery. 
To conclude with a Farcical Entertainment, called 


Too late for Dinner. 








To-morrow. 
DRURY LANE. 


ANew Grand Romantic Opera, entitled 
The Demon! or, the 
Mystic Branch. 

Alice, Mrs Wood. Isabella, Miss Fanny Ayton. 
Abbess of St Rosalie, Mlle Baseke. 
Clarice, Miss Faucit. 

Robert, Mr Wood. His Equerry, Mr Cooke. 
Bertram, Mr H. Phillips. 

King of Sicily, Mr Hatton. 

His Chamberlain. Mr Fenton. 

Prince of Grewada, Mr Howell. 

The Phantom Prince, Mr Bartlett. 
Reimbaut, Mr Templeton. 
Alberti and Hubert, Messrs Bedford and Yarnold. 


To conclude with Mr D. Jerrozp’s Domestic 
Drama, entitled 


The Rent Day. 
In the course of which will be realized the subjects 
of the popular Engravings after Wilkie ;—vit- 
The Rent Day,’ and ¢ Distraining for Rent.’ 
Rachel Heywood, Miss Phillips. 
Polly Briggs, Mis Humby. 
| Grantley, Mr Brindal. Old Crumbs, Mr Younge. 
Martin Heywood, Mr Wallack. 














Covent Garden; (to whom all books, and communications for the Editor 


Witson, Royal Exchange; lHowas, News 
Buc KNALL, 2 King strect, Covent Garden; Tunnous, 
1. Tiernay, 74 Drary lave, Coruer of tussell court; 


Golden square 











